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Lesson Plan in response to “Shaping a Water Ethic”  

 

This lesson plan is designed for Creative Writing classes (2001 & 2002), but it can also be used in ENC 1101 & ENC 1102, 

as long as the class meets for at least 75 minutes. 
 

“Singing Water”: 
 

1. Students are given a week to research issues pertaining to water use and abuse in Florida. These issues may include 

pollution in the Everglades; pesticide and fertilizer pollution of the groundwater and aquifer; impacts on our springs and 

lakes by the bottled-water industry; the effects of oil spills on our oceans and bays; the effects of discharge from Lake 

Okeechobee on estuarine systems east and west of the lake; the impacts of climate change on the acidity of ocean 

water, red tide, the effects of drift nets on sea life –the list goes on and on.  {In an alternate assignment, perhaps done in 

conjunction with this one, students may research the impacts of sea level rise on South Florida.} 

 

Students may use any approach to research and any available resources—the intention is to get them thinking about 

these issues and about the interactions between all our life sources, forces and forms. They may take notes or they may 

print and highlight from articles. They may also watch movies and lectures online. 

 

2. While they are doing their research, we will examine various “nature” poems—not necessarily political in approach. 

These will certainly include classic Chinese and Japanese poems, various poems from the Romantic period, 

contemporary poems by such poets as William Stafford, Wendell Berry, Gary Snyder, Denise Levertov, Jane Kenyon and 

even Mary Oliver, and Modern poems by such writers as Frost and Jeffers.  (One or two classes.) 

 

3. We will share and discuss students’ research, wrestling with the issues and insights they have discovered.  (One class.) 

 

4. Following all this preparation, we will spend a class at Bayfront Park, just east of the fountain. Students will bring 

notebooks and pens and will do the following:  1. They will sit somewhere next to the water, breathe and look around 

without writing, for approximately 10 minutes. They should attune themselves to what they see, hear, feel on their skin, 

how the air tastes. Notice as much as possible but write nothing down.  

 

5. After about 10 minutes, they should write in “poetic” form—that is, in lines—without stopping, for at least 10 

minutes, probably longer (I will monitor). They should not worry about “making sense” or about writing something 

“good,” but they should try to stay attentive to—and write about—the water and air they feel and see around them. 

They should try to keep some of the more striking issues of their previous research and discussion in mind, but they 

should avoid writing slogans or manifestos.   

 

6. After this period of writing, they should go over what they’ve written, highlighting interesting passages and potent 

images (5 minutes). 

 

6. Finally, either in a shady place in the park or back in the classroom, we will sit in a circle and read what they’ve 

written, with the intention of making something like a “collective poem.”  If the students are shy or their voices are 

weak, I will gather the writings and read them one after the other, as though they were one poem. We will discuss the 

results in terms of content and form. 

 

7. Finally, students may type up and revise their poems. If the collective poem is good, we may type that up, too. 


